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Foreword

I have heard a lot of typewriter stories over the past year; it seems
that just about everyone has one. While many relate to professional
or work situations, they are just as frequently deeply personal stories,
distant memories, family legends, or little-known historical facts. On a
college campus, | find myself wondering if some of the younger
members of our academic community have ever even seen a type-

_ writer. | do know that for students, “keying” sometimes seems as

' much a part of life as breathing, and that the typewriter’s legacy of

| the “qwerty” keyboard appears to be here to stay.

Courier has sparked a great deal of interest, and | am indebted
to Corinna Ripps Schaming for the splendid idea behind the exhibi-
tion and for her meticulous research and care in bringing that idea
to life. The project, which required complex installations and video
presentations, drew on the skills of the entire Museum staff. | am con-
tinually impressed by their problem-solving abilities and their willing-
ness to put in extra effort and hours to get the job done.

| am grateful to University at Albany President George M. Philip
and to Provost and Vice President for Academic Affairs Susan D.
Phillips for their ongoing support of the Museum and its programs.
Associate Vice President for Academic Affairs Williom B. Hedberg is
a generous and supportive advocate.

Our exhibition supporters made Courier possible, and | am
deeply appreciative. Without the support of the Center for Jewish
Studies, University Auxiliary Services, the Ellsworth Kelly Foundation,
and The Andy Warhol Foundation for the Visual Arts, the exhibition
and catalogue could not have been realized. It is humbling to re-
flect on how much help has been generously given to the project
along the way, and | can only express sincere thanks to Jamie Boyle
at Ann Hamilton Studio; Brad Bunzey; Jasmine Burns; Juan Canela at
NoguerasBlanchard; Jeanne Finley; Kathleen Flynn at Dieu Donné;
Gary Gold, Anne Mcllleron and Natalie Dembo at William Kentridge
Studio; Sina Najafi at Cabinet, Barry Sanders; James Siena; Susan J.
Swenson at Pierogi; and Casey Tang at Xu Bing Studio; and lenders
Cristina Enriquez-Bocobo and Michael Kantrow; and Joel Kades.

And of course, my grateful thanks go to the eleven artists in-
cluded in Courier. They have given us some of the most absorbing
and thought-provoking typewriter stories, and have allowed us the
distinct privilege of bringing them together to share with you.

Lee Etheredge IV

potomac circle prime, 2010 Janet Riker
LEE 18 Typewriting on Japanese paper .
27 x 16% inches Director

Collection of Joel Kades



Allyson Strafella

portal, 2010

Custom type from customized typewriter
and blue carbon paper on paper

36 x 28 inches

Courtesy of the artist

What in the World Would a Typewriter
Have To Do with a Painting?

James Siena

One of my oldest friends, also an artist, began (in 1985) writing letters
to me on a manual typewriter. His name is Dan Schmidt. Dan is an
excellent typist, and his letters, numbering upwards of 200, are alll
stored together in a box in my studio. | have to admit that | write less
consistently, but while he was away from New York for about ten of
the past twenty-five years, we kept up a good correspondence.
Now he’s back in the city, and sadly we have settled for e-mail most
of the fime, with the occasional (meaning: real typewritten) letter re-
acting to a work or an exhibition we’ve seen, or had, reminding us
what real correspondence should be.

Letfter writing is a dying art, even with e-mail keeping the can-
dle burning. | still love the thrill of seeing a letter from Dan in my mail-
box—it’s only he, or my Uncle Bob from Reno, who writes o me that
way anymore. | remember Uncle Bob asking me if I'd mind sending
him a letter sometime tfelling him some stories and anecdotes about
my late parents, who both died too young: my mother at forty-three,
my father at fifty-five. | had just purchased a Royal Electric machine
with a 27-inch carriage (used for typing spreadsheets), in fantastic
working order. A machine like this isn‘t like a Selectric, with the fa-
mous rotating golf ball element, nor is it a daisy wheel machine. It's
basically a manual with something called a Power Roller, a cylinder
that spins, and when a key is depressed it picks up a knurled part
that throws the typebar against the platen with consistent, lovely
force, allowing the typist to pound a little less. | sat down and
typed—for almost an entire day—page after single-spaced page.
And sent it off to Reno. No file saving, no scanning, no carbon
copies. | miss that letter, but | realize it was for Uncle Bob, not for me.
And using the machine, not the computer, made my mind focus in a
way that computer keyboards don’t, We hit backspace or delete
every few seconds, it seems; we don’t always think of complete



sentences before we set them down (by the way, I'm typing this on
a laptop). Ilove the slow labor of typing and what it does to my
mind. And | have Dan Schmidt to thank for that.

Twelve years ago, enclosed in one of his letters, | found a copy
of an article from The Atlantic Monthly about a man who sfill re-
paired and sold typewriters in New York. His name was Martin Tytell
(he died in 2008). He was so well known for his expertise that letters
addressed only to “Mr. Typewriter, New York” found their way to his
shop. So | went to see him, and eventually had a couple of ma-
chines repaired there, and, affer he retired, befriended his son Peter,
who took over the space for his forensic document examination
business. It was there that Peter sold me the wide-carriage Royal
Electric and quite a few other machines, along with some wonderful
old boxes of paper and some juicy silk ribbons made exactly to fit
some of my machines.

I now have a collection of typewriters that numbers around a
hundred. For afew years | got involved with a group of collectors
(many of whom are retired typewriter repair and office supply peo-
ple) and learned about the early years of the typewriter. | learned
of the Sholes and Glidden, the Malling Hansen, the Postal, the Yost,
the Fitch, the Oliver, the Williams, the Hammond, the Mignon, and
the Blickensderfer, to name only a few. These were machines pro-
duced by what we’d now call startups, small companies that saw
the opportunity to get a piece of this new market. And the mecha-
nisms designed in those early years, between 1874 and 1900 or so,
were astonishingly complex, and at times almost comically bizarre.
Many of these machines worked in such a way that the operator
could not see the letters on the page as they were being typed!
Imagine a typist tfrained to work with almost no mistakes, unable to
see his/her work—that was typical of the early period. On some
machines, though, there was a way to check on one’s work by lift-
ing the platen assembly for a moment, then returning it to working
position. | fell in love with these early machines, and actually bought
some of them, though they can fetch very high prices these days.

Apart from the infricacy of the mechanisms themselves, an-
other element that appeals to me is their ingenious external design
and the elegant and strange cases made specifically for them.
Oddly shaped and bent-wood boxes with curious latches, sheet
metal covers with wooden bases and wire or leather handles and
strange lettering—all are features of early typewriter design. Differ-
ence and sameness, two elements of my arfmaking, are essential
attributes of typewriter design; the early period is rife with glorious
“failures” that are amazing to behold. But my interest extends to the
modern era as well. | love Olivetti machines and IBM machines, for
very different reasons, of course—Olivettis being beautiful and IBMs
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Martin Tytell, The New York Times obituary
pHOTO: Patrick Burns, The New York Times

Blickensderfer 5 from the collection of
Richard Polt.

THE WILLIAME TYPE

Wiliams typewriter, model 1 curved
IMAGE: officemuseum.com

James Siena

Two Sequences, 2009

Anamel on aluminum

19% x 15 inches

Photograph by Kerry Ryan McFate,
courtesy The Pace Gallery

©James Siena, courtesy The Pace Gallery

James Siena’s work is held in numerous im-
portant public and private collections across
the United States, including The Metropolitan
Museum of Art, New York; the Museum of
Fine Arts, Boston; the Museum of Modern Art,
New York; the San Francisco Museum of
Modern Art; and the Whitney Museum of
American Art, New York. He lives and works
in New York City and western Massachusetts.

being functional—but each company produced models that were
wildly successful and important to the overall history. | keep an IBM
Selectric Il plugged in and ready in my studio for occasional notes
and for addressing envelopes. It never lets me down.

It's been surprisingly difficult, though, to get my head around
the typed art object. | have yet to attempt a work made on the
typewriter, though it’s likely one will emerge from my fingers some-
day. Perhaps I'm intimidated by some of the works |'ve seen: the
grids and patterns made by Carl Andre in the early Sixties are
among my favorite works of the period. He brings visuality, poetry,
history, and meaning together in a remarkably modest way, though
his range is ambitious and wide. Andre literalizes the space between
thought and the grid. Here are his words from 1973-75:

A mechanical typewriter is essentially a grid and you cannot evade
that. And so it really came from the typewriter that | used the grid,
rather than from the grid to the typewriter...I have used the typewriter
as a machine or lathe or saw, to apply letters on the page. | really do
feel very tactile using a typewriter. | can still only type with one finger
but that made each operation of typing a very machine-like act. It
was like actually embossing or applying physical impressions onto a
page, almost as if | had a chisel and was making a cut or a die and
making a mark on metal.

Typewriters aren’t alive, but they come to life in the hands of
the typist. Paintings, and all other art objects, aren’t living things ei-
ther, but they require a viewer to “activate” them. My own work is
generally quite intricate and can be regarded as a sort of visual
machine, one that quite literally is brought info action by the one
who looks at it, and, in thinking about what he/she sees, finds a way
info its making and its purpose. I'm dedicated to making complex,
wide-ranging visual art objects that, while made by hand, evidence
a consistent and complete working structure: a two-dimensional
machine. In thinking about typewriters, I'm reminded of the value of
innovation and invention, of revision and refinement. It’'s ironic, |
suppose, that a machine can inspire such flights of fancy, butin
these days of ever-present technology and the Web, the distinction
between us and our tools is in a state of flux. We are becoming part
of what we create, and in so doing we re-create ourselves. That’s
the typewriter’s legacy.

11



Matt Liddle

Font Ball, 2010
Photopolymer etching
4 x 5inches

Courtesy of the artist

Bang the Keys Swiftly: Type-Writers and
Their Discontents

Barry Sanders
This essay was first published in Cabinet (No. 8, Fall 2002).

It may be mere accident, but one moment in the history of mecha-
nization in this country makes clear the great hold that death has on
writing. That’s one reason—unconscious, No doubt—that Christopher
Latham Sholes, a Milwaukee businessman and Wisconsin legislator,
took his design for a typing machine directly to Philo Remington, the
president of E. Remington and Sons and son of the founder,

Eliphalet. The convergence between rifles and writing machines
proved a natural one for Remington, for the firm could easily ufilize
its rifle-stamping equipment to make the linking and tripping mecha-
nisms for the new typewriter.! They signed a contract on the spot on
March 1, 1873.

A year and a half later, in September 1874, E. Remington and
Sons, one of America’s premier firearms manufacturers, offered for
sale the first American, not wholly practical, Type-Writer. That part-
nership, between Remington and Sholes, brought together the first
fwo amendments to the Constitution—the freedom to express one-
self, and the right to bear arms—and delivered them to the market-
place as one infegrated commodity. Remington Typewriters and
Remington Firearms separated operations in 1886.

Despite all the hype, Remington did poorly with its new product.
Out of an initial run of some one thousand machines, the company
sold only four hundred. For one thing, people found the new inven-
tion too odd, too cumbersome, and too disorienting for daily use.
But what turned most people away had to do with its most curious
feature: The keys struck the bottom of the platen, on the underside
of the paper, preventing the writer from seeing what he or she had
just written. Here was blindness piled upon blindness, for while the
author, under the best of conditions, can never see the reader, he or
she could at least survey the sentences as each word came into
view.? Reading is, after all, an essential part of writing. It fook an as-
fonishingly long time, almost 25 years after the Remington i, for typ-
ists fo be able to see what they had written at the moment they
wrote it, Underwood made that possible with a revolutionary
change in fechnology in 1897.

But how well the Type-Writer functioned mattered little to a real
lover of Yankee ingenuity like Mark Twain, who always found the
new-fangled fascinating. In fact, he loved the idea of mechaniza-
tion so much that he invested an enormous sum, over $200,000, in a

13



commercial venture called the Paige Typesetting Machine. A dismal
failure, the scheme left Twain nearly broke. But definitely not broken.
When he lost his way with Paige, Twain grabbed hold of the Reming-
ton Type-Writer, buying one of the new machines the moment they
went on sale. A few months later, on December 2, 1874, he typed his
first letter, to his brother, Orion. The letter is marked by many errors—

| don’t know if it’s fair to call them typos quite yet—but as a docu-
ment in the history of writing in America the letfter pays homage to a
new, modern ingredient—speed:

I am trying to get the hang of this new-fangled writing machine, but |
am not making a shining success of it. However, this is the first attempt
I have ever made and yet | perceive | shall soon and easily acquire a
fine facility in its use. ...One chiefly needs swiftness in banging the keys.
...I believe it will print faster than | can write. One may lean back in his
chair and work it. It piles an awful stack of words on one page. It don’t
muss things or scatter ink blots around. Of course it saves paper.®

Four years later, in 1883, Twain delivered the first typescript for
publication in Americaq, Life on the Mississippi.* Twain bangs the
keys—swiftly. For Remington’s levers, links, and triggers had made
the typewriter resemble in kinetic spirit a kind of machine gun. Mak-
ing writing rapid-fire, Remingfon turned a rather staid and quiet ac-
tivity—writing—into one dominated by force and noise and physical
effort. Sharp, metal characters smashed themselves against a
platen, hitting with enough percussive force so that each letter im-
pressed itself deeply into the paper. By 1881, with the infroduction of
the Remington Il, a faster machine than its predecessor, sales ex-
ploded. From 1881 to 1890, typists increased in number from 5,000 to
33,400; and by 1900, according to census figures, America could
boast 112,600 typists and stenographers. A good typist developed a
distinctive rhythm, clacking out line after continuous line. A truly fast
typist commanded atftention. And respect. And sometimes even sus-
picion. At the Rosenberg spy frial in 1952, the prosecuting attorney
sharpened the government’s case against Ethel Rosenberg by ask-
ing the jury to visualize the female, Jewish suspect sitting behind her
typewriter, “hitting the keys, blow by blow, against her own country
in the interest of the Soviets.”®

Remington and Sons expanded into writing machines at the
very moment when America began developing a frue gun culture.
Guns simply became commonplace, selling so well, in fact, that
Remington did not really need the extra business. No gun manufac-
turer did. Between 1860 and 1871, Remington, Colt, and a few other
firms filed nearly 500 patents for firearms-related innovations. In an
even more perverse bit of fiming, Remington pushed mechanized
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A Sholes & Glidden typewriter from the
1870s, the model used by Mark Twain.
Courtesy Darryl Rehr

writing in the midst of this country’s craze for standardized hand-
writing.®

In the decades following the Civil War, penmanship manuals,
devised by so-called experts like A.N. Palmer and Platt Rogers
Spencer, made their way into virtually every public and private
school. These primers directed elementary school pupils to inscribe
line after line of circles, ovals, loops, inverse curls, and curves, requir-
ing students to break down each letter into its aesthetic, constituent
parts and learn those strokes by heart before they could ever exe-
cute one single, unified letter.

Against a backdrop of increasing mechanization, with flywheels
and table lathes spinning at ever faster rpms, 19th-century peda-
gogy viewed handwriting, a painstakingly slow process, as one cer-
tain way of uplifting the soul and disciplining the mind of America’s
youth. Forming alphabetic characters helped form one’s own char-
acter by providing moral self-improvement and physical self-control.
Though he believed “the sublime and beautiful in nature” provided
the shapes for every writing system, Spencer conceptualized the let-
ters in the most arcane and convoluted terms. Consider his instruc-
tion to the teacher for making the letter Q: “This letter is made up of
parts of Element IV, Fourth Principle, and Elements |, Il, and IV, its
length below the base line exactly three-fourths the length of the G
below ifs base line.””

These systems persisted into the 1950s when | was at school. In
the end, though, despite all the highfalutin language and technical
jargon, penmanship was handwork—subject to sloppiness, illegibility,
tfending foward cramped and crabbed scribbles and smudges. Like
many other youngsters in America, while reproducing those endless
strings of perfect loops and curves, | decided that when | grew up
my maturity would be reflected in a distinctive, and therefore alto-
gether illegible, handwriting. In secret, | practiced my signature until
it looked sufficiently odd, wholly idiosyncratic, and more important,
totally and absolutely indecipherable. | use it to this day.

When a child dropped the pencil box and took up the type-
writer, all that disorder and disarray vanished. On its way to becom-
ing what Marshall McLuhan called a machine that “fuses
composition and publication, (the typewriter prompted)...an entirely
new attitude to the written and printed word.”® As each key drew
an exact bead on an exact spot on a blank piece of paper, writing
took on the clarity of a kil—every letter landing fully formed, leaving
a dark, permanent trace like a powder burn. In cursive, one saw
something of the writer revealed in his or her hand. Typing wiped all
that out—killed it off. Immediately.?

The typewriter was a machine in a way that the pencil or the
pen was obviously not. No one would ever ask an author, "How
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; . " Nietzsche's typewriter, an 1867 Malling
many words a minute do you write?” But people do, as a matter of Hansen Writing Ball. Courtesy Stifung

course, ask that question about typing. For typing is a skill in itself, re- Weimarer Kiassik, Goethe-Schiller-Archiv

quiring manual dexterity and a degree of hand/eye coordination.
One can refine and master it through practice. The typewriter, by
definition, mechanizes writing, the way the rifle mechanizes killing.
The cold metal of arifle or a typewriter insinuates itself between a
person and his or her passion. A pen and a knife both have a distinc-
five immediacy. Both can be deadly. With his usual Dust Bow! bril-
lionce, Woody Guthrie warned that in an America already in deep
Depression, you've got to watch your back and front, for “some
men will kill you with a shotgun, and some with a fountain pen.”

While it may not be handheld, the typewriter is still a gutsy ma-
chine—noisy and noticeable. You can see damned near all its in-
nards at work: in a 1950s Underwood or an Olivetti, say, about 2,000
moving parts. Talk about it, and you find yourself having to use words
like hitting and striking. A portable is particularly tough and rugged,
just right for someone like Ernie Pyle, the World War Il correspondent
sending word back home from his gritty foxhole in Africa, Europe, or
the South Pacific.

Compared with the typewriter, the word processor is a machine
for the pacific and faint-of-heart—so quiet, so plastic, so good at
concealing ifs internal workings, so iMac-stylish with its streamlined,
pastel-colored carcass. The PC is not mechanical. The keys hook up
to nothing. No striking. No hitting. No resistance. A genteel, eviscer-
ated experience. The screen’s the thing, designed for writing with
light, for making entire paragraphs vanish instantaneously. The PC
conjures a world so ghostly, so ethereal, that it renders moot the
whole idea of death and writing. It’s as if one were already depress-
ing keys from the other side. While displacement and rearrangement
are PC hallmarks, the most feeble function, by far, is the key marked
Delete. Oh sure, one can delete every letter on the screen in a mil-
lisecond, but the really tough problem, the real stickler, centers on
how to get rid of the machine itself, the entire electronic corpse. Dis-
posal has turned into a toxic nightmare. America sends fifty o eighty
percent of its electronic waste to China, India, Pakistan, or other so-
called developing nations. (The EPA estimates that between 1997
and 2004, 315 million computers will end up on some country’s scrap
heap, generating toxic waste.) Each color computer contains four
to eight pounds of lead that leaches into drinking water. An EPA re-
port, “Exporting Harm: The Techno-Trashing of Asia,” tells of young
children dismantling electronic gear, burning plastic wires, using acid
to refrieve gold, opening toner cartridges, melting soldered circuit
boards, and cracking and dumping cathode tubes loaded with
lead, to extract the small bits of copper. The Basel Convention, a
1989 United Nations treaty, tries to limit the amount of exported
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hazardous waste. The United States remains the only developed
nation that has continually refused to sign.

Of course, something is gained with word processing, but one
thing lost is the Remington charge of writing—the banging out, like
Twain, of lefters—A B C—so matter of fact they refuse to be nudged
out of place. Thus Henry James, dictating to his secretary, Mrs.
Theodora Bosanguet, could boast of writing “Remingtonese” and,
on his deathbed, would ask for the typewriter to be brought close by
so he could hear its reassuring rata-tat-tat.’°

The typewriter pushed writing in a new direction by creating
words at some remove from the hand. Friedrich Kittler describes that
displacement as “the irruption of the mechanism in the realm of the
word.”" The “irruption” is wholesale, affecting not just the writing, but
the person pushing the keys as well. When women began to enter
the office, typing the words crafted by others, most notably men,
the word typewriter referred to both the person and the machine—
a sport of language, perhaps, but also rather telling, for every tool
shapes the hand. Nietzsche takes the idea one step further or
deeper. “Our writing tools are also working on our thoughts.”12

In 1882, in almost total blindness, Nietzsche knew he needed
such a device if he were to continue writing. After some research,
he settled on an early European typewriter, the Malling Hansen Writ-
ing Ball, so named because of its circular array of keys. As with Rem-
ington’s machine, the arrangement of the keys on the Malling
Hansen blocked the writer’s view of the writing. Nietzsche did not
care. In fact, it offered him a choice—either to learn the keyboard,
or hire a secretary. Like Henry James, he chose to become a
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dictator. In his blindness, Nietzsche takes us fruly close to what we
might call the disembodied word. Because he could not see his own
words—not during or after composition—or his secretary, or the ma-
chine itself, Kittler says of him that he infroduced “a writing that is
solely the materiality of its medium.”"? It's as if his own secretary, Lou
von Salomé, became adept at snatching Nietzsche’s sounds out of
the air—from speech—and holding them fast as words on paper, his
rhythms made visible through her punctuation. Was Nietzsche writ-
ing? Surely he was, buf not in the same way as one who composes
on the typewriter, and certainly not as one who composes by hand.
But what wonderful levels he reveals here—from full sight, fo me-
chanical blindness, to actual blindness. Levels of thinking, too; levels
of inking thought.

The typewriter is a coyote contraption, elusive and unpre-
dictable. It can put your eyes out, eradicate your personality, per-
suade with its polish. Those qualities suited master tricksters like Twain,
Nietzsche, and even Henry James just fine. Twain’s second effort on
the machine in March 1875 is a testimonial requested by the Rem-
ington Company, in which he lies, in fairly presentable fashion,
about nearly everything. In fact, typing looks so damned official,
provides such good cover, | wager it made Twain stretch the truth
even more:

Gentlemen: Please do not use my name in any way. Please do not
even divulge the fact that | own a machine. | have entirely stopped
using the Type-Writer, for the reason that | never could write a letter with
it fo anybody without receiving a request by return mail that | would
not only describe the machine but state what progress | had made in
the use of it, efc., etc. | don't like to write letters, and so | don’t want
people to know that | own this curiosity breeding little joker.™

Just a decade affer the Civil War, a giant of the Industrial Revo-
lution, E. Remington and Sons, offered Americans a constitutional
choice—arrifle or a writing machine. | do not know how many peo-
ple bought both. More of them, | know, bought rifles. But the type-
writer, for a time, outstripped the gun. The manual typewriter gave
way, of course, to the electric, the Correcting Selectric, and finally
to the ubiquitous word processor. Nowadays, the manual is a relic of
a forgotten world, recognizable and appreciated only by older peo-
ple and antique dealers. The writer Larry McMurtry discovered just
how archaic a machine it had become when he recently tried to
board a plane with his old portable. The security guard, having
never seen such an oddity, believed his X-ray monitor (the height of
“seeing”) had turned up a lethal weapon, perhaps a bomb, and
asked him to step out of line for questioning.

| have written this essay on an IBM Correcting Selectric lll, with a
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Prestige Elite 96 element. | bought it for $25 some 10 years ago when
a law firm went out of business. There are typos, | am sure (Yes, there
were, but we retyped the piece and hopefully fixed all the typos.
Sorry. Eds.). Even after proofreading it several fimes, | am certain
some typos remain (Alas, no more. Eds.). That’s the nature of typ-
ing—my typing. Even though | have done it a long time. | got my first
typewriter when | furned thirtfeen, an Underwood Portable with car-
rying case. Over the years, | have owned quite a few of them—all
manuals. The manual is o the Selectric as the acoustic guitar is to
the Stratocaster. They booed Dylan when he went electric. Some-
fimes, |, too, think | made a mistake.

FOOTNOTES

1 Friedrich A. Kittler points out that weapons manufacturers such as Mauser, Manufacture
d’Armes de Paris, and the German Weapons and Ammunitions Factory (DWF) all turned to
producing “civil writing instruments.” See his Gramophone, Film, Typewriter, trans. Geoffrey
Winthrop-Young and Michael Wutz (Stanford: Stanford University Press, 1999), p. 190.

2 The earliest European inventors of typewriters infended their machines for the blind or deaf.

3 Quoted in Bruce Bliven, Jr., The Wonderful Writing Machine (New York: Rondom House,
1954), p. 61. Emphasis added.

4 According to Twain’s autobiography, he typed the manuscript of Tom Sawyer (1876), but
the Herkimer County Historical Society in New York maintains that Twain confused Tom
Sawyer with Life on the Mississippi. See Bliven, p. 62.

5 Ina 1941 Jean Cocteau play, a detective pursues a woman who calls herself “the
typewriter.” The detective “imagines the culprit at work at her typewriter, aiming and
operating the machine gun.”

6 For a general history of gun manufacture and ownership in this country, see Michael
Bellesilles, Arming America: The Origins of a National Gun Culture (New York: Alfred A. Knopf,
2000). On the history of handwriting, see Tamara Plakins Thorntin, Handwriting in America: A
Cultural History (New Haven: Yale University Press, 1996).

7 See Thorntin, p. 42.

8 Marshall McLuhan, Understanding Media: The Extensions of Man (New York: McGraw-Hill
Book Company, 1964), p. 228.

9 In 1889, Sir Arthur Conan Doyle published “A Case of I[dentity,” in which Sherlock Holmes
solves a crime by determining that a series of love letters all came from the same typewriter.
He does this by noticing that certain characters seem to have worn differently from others:
The 1 had a slight nick, say, the e a tiny crack, and so on. He concludes that a “typewriter
has really quite as much individuality as a man’s handwriting.” See The Best of Sherlock
Holmes, H.R.F. Keating, ed. (London: J. M. Dent and Sons, 1992), p. 32. Pleased by his
discovery, Holmes tells Watson that he may in fact write a monograph “on the typewriter
and its relation to crime.” | can only assume he would have typed it out.

10 See Montgomery Hyde, Henry James at Home (London: Oxford University Press, 1996).
11 Kittler, p. 199.

12 Irely on Kittler for details about Nietzsche and his affairs with the typing machine.

13 Kittler, p. 208.

14 Quoted in Bliven, Jr., p. 62.
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Allyson Strafella

loadstone (detail), 2009

Typed colons transferred from blue
fransfer paper on paper

10% x 8 inches

Courtesy of the artist

Just a Touch Away

Corinna Ripps Schaming

Curator

What is it about the obsolete technology of the typewriter that con-
finues to capture the contemporary imagination? The exhibition
Courier presents eleven visual artists who have created works that
are rooted in the physical, communicative, or iconic properties of
the typewriter or in the act of typing itself, and who explore the
ideas surrounding text- and language-based art from an expanded
perspective, moving beyond words into the realm of touch and
sound.

Several artists present work that references the typewriter as a
touchstone to history; others explore the properties of a specific
typewriter. The IBM Selectric and the IBM Wheelwriter are the princi-
pal mark-making tools for two of the artists, while another makes
drawings on a reconfigured typewriter with an extended carriage
and invented alphabet. For some, the physical act of typing serves
to chart the passage of time; for others, typing affords the opportu-
nity o record thoughts, embed memories, or send messages. Two
artists revive the distinct mechanical sounds of the typewriter in short
films that underscore the complex relationship between man and
machine in the last century, while another presents a computer
project activated by typing on a keyboard reprogrammed with the
artist’s own “language of icons.”

While the word “courier” may, for some viewers, conjure up
images of the Courier font, for others it might suggest a messenger
who brings important news from one source to another, or a diplo-
mat, or perhaps a spy...at the very least, a knowing guide who
assists the uninitiated tourist. Thus the typewriter, once the principal
tool by which to record a vortex of historical events, is now a mes-
senger bearing news of cultural change; the typewriter’s road to ob-
solescence is shared by both machines and humans alike. The artists
of Courier ask: how much are we willing to hold onto the past as a
way of navigating the future, and how much of the past are we will-
ing to let go or suppress because it impedes progress? Conversely,
the knowledge of obsolescence, which is never very far away in
Courier, allows the enormity of history to be reduced to an infimate
act of fyping, one letter at a time. One needs only to glance at any
teenager—cell phone in hand, thumbs feverishly tapping away—to
realize that the physical act of typing has become a 24/7 activity,
perhaps more vital now than ever, and that typing as a means to
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stay in fouch with each other and with the world can take place
anytime, anywhere.

Probably the most surprising thing about Courier is the flexibility
of form afforded these visual artists by typewriting technology. They
tease out new forms from an obsolete machine, and at the same
time explore the possibility of creating even newer forms within the
fixed parameters of the typewriter keyboard. Type takes the form of
an infinitely malleable material, revealing that something so simple
can convey complex and resonant results. Though many of the
works use text-based elements that give visual form to written
thoughts and ideas, words are not meant to be read in the tradi-
tional sense; the page becomes the artwork, the thing itself, and the
medium fruly becomes the message, as Marshall McLuhan said.

The drawn form, for example, allows both artist and viewer to
see beyond the limitations of conventional drawing through use of
repetition and transformation; the layering and accumulation of
words, punctuation, and text create a more expansive meaning.
Language is broken down into its various components, and the
twenty-six letters of the alphabet become drawing elements. Arrays
of letters are chosen for ink density or curvilinear shape, which in turn
can determine larger shape, physical orientation to space, and
placement on the page. Thus language is perceived by the eye as
well as by the mind, a free-form synesthesia generated by the delib-
erate exploitation of the typewriter’'s mechanical fechnology to
achieve an effect that is literally greater than the sum of its parts.

The auditory aspects of the typewriter—an embedded memory
that does not often surface in our computer-silent world—are used
by a few of the Courier artists as repetitive musical elements or as
nostalgic reminders of a time when both sound and sight allowed us
to mark our place in life, as well as on the page. And the typewriter
as vehicle for an extended epistolary form allows some of the artists
to obsessively explore the letter—another outmoded means of com-
munication—as both personal and universal expression by giving
visual form to recollections and often deeply intfimate “stories” that
perhaps could not be presented in any other way. Type itself be-
comes a visual landscape, whether individual or collective.

By conflating message and medium, Courier explores how an
old-fashioned technology continues to fashion and transform both
expression and meaning. For each of the artists in Courier, the type-
writer and/or the act of typing remain a vital conduit by which
thoughts and ideas are translated into new visual forms. From em-
blematic homage to pointed social critique, these works demon-
strate that, despite its obsolete status, the typewriter remains a
potent carrier of untapped ideas.
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Lee Etheredge IV

near devils den, 2003

Typewriting on photograph

14x 11 inches

Courtesy of the artist and Pierogi, Brooklyn
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William Kentridge

Zeno Writing (film sfill), 2002

Film, 12 minutes; black and white; sound
Courtesy of the arfist

Elena del Rivero

Paraclete Diaries, 2005

Typewriting on paper with pencil and ink
4 of 168 pages, 11 x 8 inches each
Courtesy of the artist
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ABCDEFGHIJKLMNOPORSTUVKXYZABCDEF GHIJKLMHOPQRSTUVLX Y ZABCDEF

ABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFG
HIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMN
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IJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJTKLMNO
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DEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOP ﬁ;Q?WXYZBBCDEFGHIJK
LMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQ
RSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVW
XYZABCDEFGHIJKLMNOPQRSTUVWXY 2ABCDEFGHIJKLMNOPQRSTUVWXY ZABC
DEFGHIJKLMNOPQRSTUVWXY ZABCDEFGH IJKLMNOPQRSTUVWXY ZABCDEFGHIJ
KLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQ
RSTUVWXYZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVW
XY ZABCDEFGHIJKLMNOPQRSTUVWXYZABCDEFGH IJKLMNOPQRSTUVWXY ZABC

DEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJ

( m‘qapqnsTwwx‘fmscnzrcnIaxmcﬁmﬁcnzanmemopoRSTuvwxvzn

"ﬁéDEFGHIJKLMNOPQRSTUVWXYXZABCDEFGHIJRLMNOPQRSTUVWXYZABCDEFG

HIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMN
OPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTU
VWXYZABCDEFGHIJKLMNOPQRSTUVNXYZ&BCDEFGHIJKLMROPQRSTUVWXYZh

BCDEFGHIJKLMNOPQRSTUVWXY ZABCDEFGHIJKLMNOPQRSTUVWXY Z |

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Matt Liddle

Manifesto with Corrections, 2010
Typewriting on handmade paper
13% x 10% inches

Courtesy of the artist

Ann Hamilton

abc (video still), 1994-1999
Single-channel video, 13 minutes,
25 seconds; black and white; silent
Courtesy of the artist
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OVERLEAF:
Ignacio Uriarte
Studio session photograph

Lee Etheredge IV Allyson Strafella Leona Christie/Gavin Christie
potomac add one (detail), 2009 untitled green, 2006 Dark Woods, Light Woods, 2010
Typewriting on Japanese paper Typed colons on paper 1 of 6 photopolymer engravings
27 x 16 inches 8% x 47/ inches 16 x 12 inches each

Collection of Cristina Enriquez-Bocobo and Michael Kantrow Courtesy of the artist Courtesy of the artists
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Leona Christie/Gavin Christie

UPPER:
New Year’s Rocking Eve, 2010

2 of 6 photopolymer engravings
15 x 12 inches each

LOWER:

Dark Woods, Light Woods, 2010
2 of 6 photopolymer engravings
15 x 12 inches each

Courtesy of the artists

Leona Christie

Dark Woods, Light Woods and New Year’s Rocking Eve are a series
of embossed prints made from lists, or “projects,” typed on a word
processor by my autistic savant brother, Gavin Christie. Every day
Gavin ritually types dates and directions, organizing memories of
fime and space, televisual and suburban. In Dark Woods, Light
Woods, Gavin recalls big-box stores and retail establishments as they
appear during a suburban Detroit journey, as well as the traces of
“dark woods” and “light woods” remaining in between. New Year’s
Rocking Eve functions as an autobiographical memorial for all the
New Year’s Eves and days gone by, emphasizing the repetitive struc-
ture of both time passing and the act of typing itself. When Gavin
types "These Are All the Dick Clark’s Rocking New Year’s Eve Spe-
cials That | Have Watched in Birmingham, Michigan,” and lists each
episode from 1977 to 2004, he reminds us that the series (for all of us)
is a rectangle of unknown length.

Gavin discards and retypes each page from scratch as soon as
its content has become obsolete due to the passing of dates or the
closing of stores. Periodically, | have rescued and saved piles of lists
from an uncertain fate. By transforming a selection of these projects
intfo an archival series under glass, | am ensuring the fate of a small
selection, so that the tender absurdity of his practice can be seen
and saved.
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Daniela Comani

It was me. Diary 1900-1999
(installation view), 2002-10
Ink on net vinyl

9% x 19% feet

Courtesy of the artist

Daniela Comani

In It was me. Diary 1900-1999, Berlin artist Daniela Comani takes on
the history of the twenftieth century and makes it her own. Written in
the first person, she has typed an outsized diary consisting of 365 en-
tries, each areference to an event that occurred in the twentieth
century. At fimes horrific and at other times humorous, Comani’s
selection of events runs the gamut from wars, assassinations, kidnap-
pings, and natural disasters to discoveries, inventions, fashion firsts,
and entertainment debuts. In a masterful stroke of role-playing, she
moves fluidly fromn one event to the next, casting herself in equal
measure as a passive witness, a political activist, a victim, or a perpe-
trator. In seven entries in the month of January alone, Comani as-
sumes the role of Mussolini announcing the foundation of his
dictatorship in Rome (1925); of Elvis Presley recording the single “That’s
Alright Mamma...” at his own cost (1954); of Sir Ernest Shackleton
reaching the South Pole affer a fifty-day expedition (1909); of an
anonymous survivor of the earthquakes in Kobe and Osaka (1995);
and of Nathuram Godse, Gandhi’s assassin (1948). Heedless of con-
ventional notions of historical accuracy or chronology, Comani raises
important questions about the authorship of history, a linear reading
of historic events, and changes in the shape of history dependent
upon who forms it. The monotonous and minimal appearance of her
personally selected chronicle of events stands in stark contrast to the
loaded nature of each of these entries, and serves to underscore the
vastness of her efforts, all the while creating a vivid and compelling
tapestry of a ftumultuous century.
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Jamuary let. I founded the Communist Party of Germany in Berlin. Jamuary 2nd. Berlin. I was able to look into my Stasi files. Jamary 3rd. Today I anncunced the foundation of the dictatorship in Rome. Jamuary 4th. I bought the first issue of the magasine Der Spiegel for 1 Reichsmark. Jamuary Sth. Today I am in the Théatre de Babylone in Paris to see the premidre of Samuel Beckett's piece 'waiting for Gedot!,
directed by Roger Blin. Jamuary 6th. In Rome today I opened 'The casa dei barbini' founded by lMaria lontessori in the distriect of San Lorenzo. Jamuary Tth. At the end of a 50-day expedition I have reached the South Pole. Jamuary 8th. kemphis, USA. In & sound studio, I made a recording at my own cost: the single 'That's All Right dama', which I intend to give to my mother for her birthday. Jamuary 9th. Tokjyo.
Following the death of my father I have become the new emperor of Japan. Jamuary 10th. I am in Berlin for the premidre of the film Metropolis by Fritz Lang. Jamuary 1llth. I open the Berliner Ensemble at S traBe in Berlin with the production 'liutter Courage und ihre Kinder'. Jamuary 12th. In Lagos I announce the capitulation of my independent republic Biafira. The 2 1/2 year war costs the lives of 2
million people, 2/3 of them died from malnutrition. Jamary 13th. The Greens become a national party. I am a founding member. Jamary 14th. At 7.20 I left from Berlin on the first trip of the Balkan Express. The trip via Dresden, Prague, Vienna, Budapest, Belgrade, Sofia to Constantinople is to take about 50 hours. Jamary 15th. I have been made Queen of Denmark. Jamuary 16th. The production, sale and consumption
of accholic beverages are prohibited in the US. I spent all day pouring kegs of wine and spirits into the canal system. Jamuary 17th. Earthquakes in Kobe and (saka, more than 5000 dead. I am still alive. Jamuary 18th. Grade III smog alarm in Germany: for the first time, motoriszed road traific is blocked completely. I go for & walk on the freeway. Jamary 19th. I went to vote. Today, women also were allowed to
vote in Germany: the parties in the middle (SPD, Centre, German Democratic Party) receive 3/4 of the majority. Jamuary 20th. Here in Ronchamp, aiter three years oi construction, I opened the church by Le Corbusier. Jamuary 2lst. I died of a heart attack in Gorki. Jamuary 22md. I have been accepted as the Iirst female member of the Académie Frangaise. Jamuary 23rd. In Paris, 'Je vous salue, Marie! by J, L. Godard
started today. I was at the cinema: karia is a filling station attendant, Josei a cab driver. Jamuary 24th. I presented the first Apple computer in the US: the Mmeintosh 128k. It has 128 EByte memory, & 9 inch monitor and a 16/32 bit microprocessor. Jamuary 25th. Iuxor. I opened the grave of the Egyptian pharaon Tutenkhamon. Jamuary 26th. Today I renamed Petrograd Leningrad. Jamuary 2Tth. Foland, Auschwite
concentration camp. Soviet troops have ireed us. Jamuary 28th. Cape Canaveral. The US space shuttle Challenger exploded shortly aiter take-off. All seven of us died. Jamuary 29th. At the Australian Open in Melbourne I won the semi-finals in three sets: 4:6, 7:5, 7:5. Jamuary 30th. New Delhi. I assassinated Mahatma Gandhi. Jamuary 31st. Paris. On the site where the market halls were torn down, I opened the
Centre Pompidou. After 4 years of construction work one can now admire the siz-iloor building by the architects Renzo Piano and Richard Rogers. Pebruary 1lst. Flood catastrophe on the Korth Sea coast. To me it is the greatest rlood catastrophe since the liiddle Ages. The Netherlands and England are affected worst. February 2md. The first two copies of 'Ulysses' are finished. Sylvia Beach, the editor, has given
me the first ome for my birthday. She put the second copy in the window oi her bookstore Shakespeare and Company in Paris, 12 Fue de 1'0Odéon. Pebruary 3rxd. Funtsville, Texas. I am condemned to death for double murder. Today I am to be executed with an injection of poison around & pm. Pebruary 4th. Stalin, Roosevelt, Churchill and I meet in Jalta. The topic is the distribution oi the world. February 5th. In Zurich
1 open the location Cabaret Voltaire, meeting place for the Dadaists. Pebruary 6th. Vietnam. On board a plane of the US air force I begin the 'defoliation' of the southern part of the demilitarized zone between North and South Vietnam by spraying herbicide. Pebruary Tth. I publish the novel 'Berlin Alexanderplatz' in Berlin today. February 8th. Carson City, Nevada. I am condemned to death and will now be executed
with cyanide hydrogen. Pebruary 9%th. Port Arthur. I have begun war against the Russians., Pebruary 10th. At the comstruction site on Leninplatz I have finished taking down the statue of Lenin. There remains a hole in the middle of the square. The statue, out of red granite, is now located in & gravel pit in liliggelheim. Pebruary 1llth. Capetown. I have been released aiter 27 years oif prison. February 12th. I arrested
the writer Aleksandr Solemicyn in Moscow. Pebruary 13th. After my bomb attacks the inmer city of Dresden is completely destroyed. Pebruary 1l4th. Ehomeini condemns me to death because of my book. Editors and other people responsible for the publishing of the book are also threatened. Pebruary 15th. The first part of the Berlin train network under and above ground was iraugurated by me: Bhi. wWarschauer Strafe -
Zoologischer Garten, & further section leads to Potsdamer Platz. February 16th. Havana. I have taken over the office of the premier, which means the end oif the dictatorial Batista regime. February 17th. I began the investigation 'lani pulite' at the iilan court today. February 18th. "Do you want total war?" "Yes!" Total excitement and enthusiasm at my speech in the Sportpalast in Berlin. February 19th. Together
with some British women's rights activists I blast the country house of the British Lord Chancellor. Pebruary 20th. London. I took my life tonight. First I tried with an overdose of pills (150 antidepressants and 50 sleeping pills) but was saved in Eing's College hospital, where I hung myself 2 days later in the toilets in the middle of the night. Pebruary 2lst. New York. I murdered lMalcolm X during a speech in
Harlem. Pebruary 22nd. I executed the siblings Hans and Sophie Scholl. February 23rd. Edinburgh. I cloned & sheep at the Roslin Institute: Dolly. FPebruary 24th. I presented 'the 25 point program' to the German wWorkers Party. February 25th. Unbloody putsch in the Philippines: I overthrew the president Ferdinando E. llarcos. February 26th. I am reading the daily newspaper I1 Popolo: Giulio Andreotti (prime minister
and president of the committee for film revision) accuses the director Vittorio De Sica of emphasizing only the negative sides of Italy in his film 'Umberto D.'. Pebruary 27th. South Dakota. With 200 Indians I seize Wounded Knee with the purpose of claiming our rights. February 28th. Live on TV: I free EKuwait. The Guli war ends. Pebruary 29th. In Sydney, I swim the 100m freestyle in 58,9 sec. World record.
March lst. At the police headquarters in Dresden I am the first in Germany to introduce the identification of suspects by means of fingerprints. March 2nd. My film 'Eing Kong' has its premidre at the Radio City Husic Hall in New York City. March 3rd. I open my first Body Shop in Brighton, Eensington Garden Street No. 22, selling home-made natural cosmetics for skin and hair. In order to attract the attention of
pedestrians to the store, I have sprayed periume on the fagade and the street. March 4th. Serious explosion in the harbour of the city of Havanna: The reason for the accident is my Fremch trade ship La Coubre, which was transporting weapons and explosives out of Belgium. March 5th. Begin of my contract banning atomic weapons, which has been signed by the US, the USSR and the UE. March 6th. I shot at Larry Flynmt,
who is in Georgia today because of a lawsuit in Lawrenceville. He is badly wounded. March Tth. In Vienna today we presented my automobile that turns into & motor boat in the water: 4 cylinders, maximum speed on the road 75 km/h, 20 km/h in the water. March 8th. International women's day. In all of Germany I invited female workers and mothers to take part in the 9th public women's assemblies for female sufirage.
9th. Paris. Today I saw the film 'Children oi Paradise' by Marcel Carné. March 10th. Beijing. I forbid the acquisition and sale of human beings. This ends slavery in China. March 1lth. Tschernenko died in lMoscow today. Following his death I have become secretary general of the party. March 12th. India. In Ahmedabad I began the salt march. March 13th. In Japan, irom today on my 53,85 km underwater tunnmel
connects the main island Honshu with the island Hokkaido. March l4th. Austria. I died of multifunctional organ failure because of long-term poisoning with anabolica. March 15th. Italy, Segrate. I find a corpse next to a fence post and immediately inform the police. The man died due to the detonation of an explosive charge he was intending to fasten to the post. His identification card states the name Vincenzo
iaggioni. Only later will the police find out the real identity of the deceased: He was the publisher Giangiacomo Feltrinelli. March 16th. Today at 9.15 in the Via Fani in Rome I abducted Aldo loro and shot his 5 bodyguards. March 17th. I have been elected prime minister of Israel. March 18th. Military coup in Cambodia: I have deposed the head of state Prince Norodom Sihanuk. March 19th. In Erfurt I met the
German president Willy Brandt and the prime minister of the GDR Willi Stoph. March 20th. Tokyo. Around 8 o'clock in the morning I carried out 5 sarin poison gas attacks in 5 different underground trains. 12 people died, thousands suffered damage to their health. March 2lst. Sharpeville, South Airica. I shoot at 20 000 people of color taking part in a demonstration. I kill 71 people and injure further 180.
Western journalists present at the demonstration confirm that no provocation had come from the side of the demonstrators. March 22nd. Today I flew Paris - Brussels with the first international airline: Once a week & plane flies from Brussels to Paris in three hours, the flight costs 365 francs. March 23rd. On the island of Crete I begin the excavation of the buried city Knossos, home of King linos. March 24 th.
0ff the coast of Alaska my Esso oil tanker Exxon Valdez hits a reef and loses 44000 toms of unrefined oil. The environmental catastrophe causes the death of many animals. March 25th. Bombs over Serbia. I continue the air raids I began. March 26th. Due to the Liberian oil tanker Torrey Canyon, which I am in charge of, colliding with a reer, 118 000 toms of unreiined oil leak oIf the British coast. March 27th.
Over Tenerife two jumbo jets collide. 575 people die, 70 survive, so do I. March 28th. Monk's House. I put on my coat, take my walking stick and leave through the garden. I run to the river. On the bank I fill heavy stones in my coat pocket and walk into the water. I leave my walking stick lying by the riverside. March 29th. Today I bought the Italian daily newspaper il kanifesto. The title page shows only a
huge Iace, the eyes blocked by & black censure strip. The sole title is "Vince il peggiore™, the worse ome wins. The topic is the results of the electionms, Silvio Berlusconi has won with a right-wing coalition. March 30th. London. At Christie’s I bought Van Gogh's picture 'Sunilowers' for 39,9 Million USD. March 3lst. In lioscow today I sign the protocol to dissolve the wWarsaw pact. This ends the division of the
world in two hostile blocks. April 1st. Berlin. In the UFA palace the film 'Der blaue Engel' by Josel von Stermberg has its premibre. After the show I go to Hollywood. April 2nd. I occupy the British colony Falkland Islands with parachute troops. April 3rd. I set two department stores in Prankfurt am Main aflame to protest against the political and social state of West Germany. April 4th. USA, llemphis, Tennessee.
At 6 pm I shoot at Martin Luther King, who is standing on the balcony of the motel Lorraine. He dies in hospital an hour aiter the attack. April 5th. France. In the Nouvel Observateur I too declare publicly: "we have aborted!". April 6th. New York. I am present at the premibre of the film '2001: A Space Odyssey' by Stanley EKubrick. April Tth. I capture the city Durrés in Albania with my troops. April Bth. Aiter
3 years of restauration work I reopem the Sixtine Chapel. The Japanese TV company Nippon Television financially supported the repairs with 6 billiom Italian lire. April 9th. The biggest eruption of Mount Vesuvius since the fall of Pompeii. Masses of lava pour down on surrounding villages. Several hundred people die, but not I. April 10th. At the parliament elections in Japan I allow women to vote for the first
time. April 1lth. Berlin, Eurfiirstendamm. I have been severely wounded by three shots. I am taken to hospital immediately. My shoes and bicycle remain lying on the street. Later the police arrest Josef Erwin Bachmann, a 23-year-old right-wing fanatic Irom kunich. April 12th. I am the first person in space. I circle the earth on the spaceship Vostok I. April 13th. USA. I am sentenced to 35 years in prison because
of & bank robbery. April 14th. I have finished the agricultural collectivization in the GDR. April 15th. A catastrophe occurs at the Hillsborough stadium: The football cup semi-finals FC Liverpool vs. Nottingham are completely sold out, 54 000 spectators are in the stadium, when suddenly I pour in with 4000 additional fans. 95 people are squashed to death, more than 170 are injured. The semi-finals are interrupted,
the playing grounds serve as a makeshift hospital. April 16th. An American female pilot, I cross the Channel with my airplanme. April 1Tth. Fower switch in Cambodia: After three months oi siege, the troops of the Red Ehmer take the capital under my leadership. April 18th. Earthquake in San Fransisco. Today at 5 in the morning the first quake was felt (8,3), stronger omes followed, causing & fire that still has not
been able to be put out. I happen to be in the city, open the window of my hotel room and test my voice. April 19th. Terror attack in Oklahoma City: A nine-iloor office building is destroyed by my car bomb: 167 dead. April 20th. Today is my birthday. I am the guest of honor at the UFA palace near the zoo, where the film about the Olympic Games in Berlin by Leni Riefenstahl is being shown for the first time.
April 21st. I, at the head of the party L'Ulivo, win the elections in Italy. April 22md. Petersburg. I bought the first issue of Pravda for 2 kopeks. April 23xd. In Berlin I opened the Palace oI the Republic, seat oi the People's Chamber of the German Democratic Republic. April 24th. Today my book 'The Ego and the Id' came out. April 25th. Protest against the CASTOR tramsport by trainm to Gorleben. It is a container
for burned-out, highly radicactive fuel elements from the atomic power plant Philippsburg in Baden-wiirttemberg. I try to prevent the transport to the temporary storage site at Gorleben in Lower Saxony. April 26th. In the atomic power plant in the Ukrainian city of Chernobyl tonight at 1:24 the reactor 4 exploded. I drank a glass of vodia to decontaminate the organism. April 27th. Before the European parliament
in Strasbourg I declare my support of total and controlled disarmament and explain: We will never have peace in the shadow of rockets. April 28th. New York. Comstance Collier is dead. The funeral in the chapel at the Universal Funeral Home in Lexington Avenue has already begun. Gently and quietly I too enter with Marilyn kionroe and Truman Capote. April 29th. I have hung up the corpses of Benito kussolini and
his lover Claretta Petacci on the Piazzale Loreto in Milamo for everyone to see, heads down. April 30th. Hamburg, tennis tournament on the Rothenbaum, quarter fimals. During a change of sides a mentally confused man stabs me in the right shoulder with a knife. May lst. Ly first feature film 'A Trip to the licon' is shown. May 2md. I present my 'Suprematist lianifesto'. May 3rd. Victory for the conservatives at the
elections in the House of Commons: I become the British Prime linister. May 4th. Today it is wery misty in Superga near Torino: my airplame brushes a church tower and crashes immediately. It was the return flight of the football team FC Torino after losing & game in Lisbon. Among the 31 dead are 18 players, 5 attendants, 2 trainers. May 5th. Fear Adriano on the island of Sicily, Burelius, my first solar power
plant in Europe, supplies electricity to the local metwork for the first time. May 6th. I have opened the 52 km Eurotunnel under the Channel. May Tth. Mercedes Benz announces its upcoming fusion with my company. May Bth. Excerpt from my speech before the Lower House of the German Parliament on the Day of Liberation: "Guilt, like innocence, is not collective, but personal". May 9th. Stuttgart, Stammheim. I am found
hung in my cell. May 10th. Today I am at the book burning. On the Opernplatz in Berlin, around 10 000 hundredweights of books succumb to the flames, cleansing the libraries of 'ungerman' writings. May 1lth. At 8 pm in the Garibaldi street in Buenos Aires I kidnapped Adoli Eichmann, who had been hiding under the false name of Ricardo Klement. May 12th. Berlin. I have invented the computer Zuse 23. May 13th. On
5t Peter's Square, Pope John Paul II has been badly hurt by my shot in the abdomen. May l4th. In Tel Aviv I proclaimed the state of Israel. May 15th. The federal court in New York decided that my oil company has to be dissolved into a trust. The Standard 0il Company of New Jersey, my proprietary company, controls around two thirds of the US refinement business. May 16th. Today I swam for about an hour with my
bodyguards in the river Yangtse. I am 72 years old today. May 17th. USA. I declare the racial segregation in public schools to be against the constitution. May 18th. US state oi washington. The volcano it. 5t. Helens erupts. The eruption spews ash and bits of stome 20 km in the air. A seventh of the height of the mountain is blasted away by the forceiul explosion. 24 people die. I felt the shock waves from the
explosion 320 kim away. May 19%h. Today I open the world exhibition in Barcelona. The German pavillion by kies van der Rohe is a flat building out of steel, green glass, yellow onyx and an open construction with free standing walls, & concept of 'flowing space'. It attracts a good deal of attention among the public. May 20th. I just read the article "How stupid they are!"™ by Palmiro Togliatti in the daily
newspaper L'Unitd. He attacks Summer Welles, the Iormer state secretary of the US, because of his statements about the Italian communists. May 21st. I fly over the Atlantic in 33 hours and 29 minutes with my airplane Spirit of 5t. Louis, nonstop solo from New York to Paris. May 22md. I introduced daylight saving time in Italy today. May 23rd. Palermo. In an attempt to assassinate the Sicilian judge Giovanni Falcone,
I mine a section of the freeway. Giovanni Falcone, his wife, the judge Francesca lorvillo, and the bodyguards are killed in the car on the way from the airport into the city. May 24th. iy warship Bismarck sinks the British cruiser Hood in the Atlantic. May 25th. In Finland, the new parliament assembles, including 19 women, among them me. May 26%h. I dine with Buffalo Bill and his troupe in the Vienna Prater.
May 27th. Paris. 1 am at the Thé@tre du Vieux-Colombier for the premibre of Sartre’'s piece No Exit. May 28th. Today I founded Amnesty International in London. May 29th. I am the first to have conguered Mount Everest clear to the top at a height of 8848x. May 30th. Leipzig. I destroy an old church on the Karl larx square which had survived the war, as it doesn't fit into the concept of the socialist city planning.
May 3lst. I find the corpse of Rosa Luxemburg in the Landwehrkanal, about four months after her death. Jume 1lst. In Berlin Irom today on we are obliged to do clean-up work among the rubble. Jume 2nd. I am killed by shots from the police at a demonstration in West Berlin. Jume 3rd. New York. Valerie Solanas shoots at me with a Beretta 32. I am badly burt and taken to hospital. Jume 4th. Beijing, Tiananmen Square.
In protest, I stand in the tank’'s way. Jume Sth. Ly film 'Dead Man' is running at the {ilm festival in Cannes. Jume 6%h. I oifficially accept the job of implementing the project Grameen Bank in Tangail. Jume Tth. wWith Israeli fighter jets I destroy the Iragui atomic reactor site Tazum near Baghdad shortly before its completion. Jume 8%h. Cologne. In the fight to be number one in middle weight I knock the referee
iax Pippow. Jume 9th. I won the 28th Giro d'Italia. June 10th. I published the first color photographs in the magazine L'Illustration. Jume 1lth. In West Germany I have paragraph 175 of the penal code invalidated. Jume 12th. I (after having disappeared in the GDR under the false pame Eva-iaria Schrnell) was arrested today in Magdeburg. Jume 13th. My novel 1984 is awarded the title 'Book of the Year' in the U5 today.
June 14th. Ly film 'Le diable probablement' is being shown at the cinema Club 13 in Paris. Jume 15th. A porn diva, I was elected by the Italian party Partito Radicale and have been given a seat in parliament. Jume 16th. I have started on a flight around the world with the spaceship Vostok 6 as the first female cosmonaut. Jume 17th. Berlin. The workers' protests in the Stalinallee are brutally fought dowm by my tanks.
June 18th. London. My corpse is found under Blackfriars' Bridge. Jume 19th. Germany. Currency reform in the western occupation zones. The Reichsmark loses its walue, I replace it with the German liark. Jume 20th. USA. I have been sentenced to death because oif nuclear spying and am executed on the electric chair. Jume 2lst. We, 250000 people, chiefly women, gather in Hyde Park in London to take part in the demonstration
of the women's organization Women's Socisl and Political Union. Jume 22nd. I attend the World Championship football game in the Volkspark stadium in Hamburg: The German Democratic Republic beats West Germany 1:0. Jume 23rd. I have been arrested. Weeks before, the police found body parts of around 20 people in the Leine near Hannover and started looking for the culprit. June 24th. Accompanied by camera man Carl-axel
Soderstrdm, I arrive in Berlin. I have driven my car, an Adler Standard, around the world for the last 2 years and 1 month, passing through 23 countries, 49 244 Em in total. Jume 25th. I have become head of the government in Turkey. Jume 26th. New York. I resisted repression by the police at the Stonewall Bar. A severe street fight takes place. Jume 2Tth. In retaliation against plans of assasination I start a rocket
attack on the Iraqi capital Baghdad. Jume 28th. Las Vegas. In a boxing fight I bite off a piece of Evander Holyfield's right ear. The wound is 1,5 ¢m wide. Jume 29th. I have been killed in a car accident in Louisiana. Jume 30th. The last day of the East German liark. From tomorrow on, the German Mark will be introduced in the German Democratic Republic as well. With my last notes I bought a pipe on the Schénhauser
Allee. July lst. After 156 years I gave Hong Kong back to China. July 2nd. I presented the Fiat model 500. The small automobile reaches 85 km/h. July 3rd. The first color television broadcast takes place in my Baird Studios in London. July 4th. ly space probe Pathiinder lands on iars. July 5th. 10th Berlin Film Festival: I won the prigze for best director for my film 'Breathless'. July 6th. Berlin. Following lengthy
preparations, I carry out my project 'wrapped Reichstag'. July Tth. For the 9th time I win the tounament in Wimbledon with the final game against Zina Garrison. July 8th. In a military briefing I decide to atteck and destroy the Soviet capital Moscow. July 9th. Straflach near Munich. I kill the Siemens manager Karl Heinz Beckurts and his driver in a bomb attack. July 10th. Auckland. With a bomb attack I destroy
the ship Rainbow wWarrior, which belongs to the environmental activist organization Greenpeace, in order to prevent the ship proceeding to the Mururoa Atoll, the French test area for nuclear weapons. July 1llth. Somewhere in the world the five billionth human being is born. In & symbolic act I congratulate a Yugoslav mother in a hospital in Zagreb. July 12th. This morning I called Melina Mercouri in New York:
"lis. Mercouri, the Greek interior minister Pattakos has declared you an enemy of the people. what do you think of this?" lelina Mercouri answered: "I was borm a Greek and will die & Greek. Pattakos was borm a fascist and will die a fascist". July 13th. I excommunicated the communists. The Vatican decided that members and sympathizers of the Communist party are to be excluded from the Catholic church. July 1l4th.
New York. At 9:34 pm all the lights go out, all the trains and undergrounds stop, all the elevators get stuck. Two important power plants that provide the city with electricity have been hit by lightning. I repair them. July 15th. I open the liont Blanc tunnel. July 16th. Los Alamos 60 km northwest of Santa Fe in the state of New Mexico I set off the first atom bomb for test purposes. July 1Tth. In Melilla, Spain,
I begin the civil war. July 18th. Day of German Art. I inaugurate the exhibition 'Degenerate Art'. July 19th. Paris. During the World Exhibition I opened the Iirst lemgth of the underground train between Porte Maillot and Porte de Vincennes. July 20th. Rastemburg, East Prussia. My attempt to assassinate Hitler fails. July 2lst. I am the first person to set foot on the moon. July 22nd. Uy bomb attack destroys the
headquarters oi the British mandate troops in Palestine, accommodated in the hotel King David. 91 people die, more than 200 are severely wounded. I had set milk pails filled with dynamite in the cellar of the building. July 23rd. Ford sells their first automobile. I bought the model A for 950 dollars. July 24th. In Fosso Reale near Livorno three stone heads are fished out of the river. Italian art historians
agree that the heads are sculptures by Amedeo Modigliami. It was, however, A joke of mine: I had faked the heads using a Black & Decker and thrown them in the river. July 25th. My Italian ship Andrea Doria collides in the mist with the Swedish ship Stockholm and sinks off the American coast. July 26th. Oldham, UE. My first test tube baby is born: Louise. July 27th. On the island of Java in Indonesia a Cholera
epidcmic breaks out. I catch it. July 28th. I declare war on Serbia. July 29th. The Italian king Umberto I is assassinated by me in Monza. July 30th. Civil war in Liberia. In a refugee camp of the international Red Cross in Monrovia I kill 600 people (mostly women and children). July 31st. In the encyclical 'Humanae vitae' I say no to the contraceptive pill. August 1st. In Berlin I open the Summer Olympics.
August 2nd. Bologna. Bomb attack at the main railway station. A bomb with 20 kg of explosives hidden in a suitcase goes off. 84 people die, more than 200 are severely wounded. I survive. August 3rd. In Géteburg at the Swedish asutomobile manufacturing company Volvo, I proclaim the switch from conveyor belt production to teamvori. August #4th. In Amsterdam today the hide-out of the Frank family is discovered.
I denounced them. Ansust 5th. I find Marilyn Monroe dead on her bed. She died of an overdose of sleeping pills. August 6th. I drop the first atomic bomb on the Japanese city Hiroshims. August Tth. I 1iit the border controls on the comst of Cuba. Thousands of people flee to the US. August 8th. I am on a freight ship with 10 000 Albanians and try to land at Bari. August 9th. I drop the second atomic bomb on the
Tap city K i. Aungust 10th. I succeed in escaping from the Geneva jail Champ Dollon. August 1llth. Solar eclipse in EHurope. I stare into the sun without protective glasses. August 12th. Oklahoma. Sentenced to death, I try to kill myself today. I am taxen to the hospital and saved by pumping my stomach. Back in prison I am executed with a poison injection. August 13th. I begin the construction of the
Berlin wall, at first using barbed wire divisions. August l4th Bridgeport. I manage to fly 900 m at a height of 12 m in my home-made airplane. August 15th. Today I am found dead in my Hamburg apartment. My 40 square metre apartment accommodates, among other things, 500 used stockings, 400 dresses and skirts, appr. 10 000 used tissues, 350 bottles oi periume, 1200 empty bottles oi beer and wine, 3 broken TV sets,
2 radios and 3000 old newspapers. 250 trash sacks are filled. August 16th. Rock festival in Woodstock. Despite the rain I take part in the open air concert. Performing, among others, are Jimi Hendrix, Janis Joplin. August 17th. Dangig. At the Lenin dockyard 17 000 workers, the electrician Lech Walesa and I continue to strike. August 18th. From today on I can buy the contraception pill Emovid produced by the
American company Searle & Co in the US. August 19%h. In loscow, the first Trotskyite show triaml begins. The 16 defendants are claimed to be followers of the former revolutionary leader Leo Trotsky, now living in exile. As such, they stand in opposition to my idea of 'socialism in one country'. The purpose of the show trial is to quench any criticism of my role as & leader. August 20th. Ly tanks occupy Prague.
This brutally ends the 'Prague Spring'. August 2lst. I stole the painting 'Mona Lisa' by Leonardo da Vinei out of the Louvre. August 22nd. I throw stones and molotow cocktails at & home for asylum seekers. I am pleased at the acclamation of the neighbors and the discretion of the police. August 23rd. Boston, ilassachusetts. In spite of an unproven charge and world wide protests, I am executed on the electric chair
for alleged murder with robbery. August 24%h. I inaugurated Erich Mendelsohn's Zinstein Tower in Potsdam. August 25th. Ly ilm 'Rasho-mon' opens in Japanese cinemas. August 26th. I found the writer Cesare Pavese with an overdose of sleeping pills in a hotel room in Torino, dead. August 2Tth. I declare war on the Austro-Aungarian Empire. August 28th. washington. Martin Iuther King gives his speech 'I have a dream’'.
I march for the implementation oif eivil rights. August 29th. war trade fair. My products are shown at the Leipzig trade fair. They are made of ersate materials, e.g. soles out of paper., (Brass, rubber, cloth and aluminium are reserved for war use.) August 30th. Hamburg. Jil Sander and I sign 8 contract together: I buy 75% of Sander shares. August 31st. Lady Diana and her partner are killed in Paris in a car
accident. I only wanted to take a picture. September lst. Danzig, 5 am. The invasionm of my troops in Poland triggers World war II. September 2nd. I win the 100m race at the Olympic Games in Rome. 1l sec.: world record. The Siiddeutsche Zeitung writes, a day later: "Now we have got to the point where women are running men's times". September 3rd. Ly wife and I are the vietims of & murder assault by the Mafia in
the Via Carini in Palermo. September 4th. Santiago de Chile: I become president. I win the elections with the support of socialists and communists. September 5th. Hans Wartin Schleyer has been kidnapped by me in Cologne. September 6th. I renamed Leningrad St. Petersburg. September Tth. Rio Grande, Bolivia. I find the corpse of Tamara Bunke. Without hair and eyes she is hardly recognizable, but I still know she is
Tanja la Guerrillera. September 8th. In Berlin the retreat of my troops begins. September 9th. In Pyongyang I proclaim the formation of the Democratic People's Republic of Korea. September 10th. Flushing Meadow. I win the US Open and thus secure the Grand Slam. September 1lth. lilitary putsch in Santiasgo de Chile. A rightist Junta under my leadership overthrows the socialist government. The president Salvador
Allende is arrested and dies during the putsch. September 12th. I prevail and iree Belgrade. By doing so, I become the single leader of the Yugoslav resistance movemeni. Beptember 13th. washington. Isrmel's Premier Yitzhak Rabin and FLO leader Yassir Ararat shake hands before my eyes. Israel concedes self-administration to the Palestinians in the Gaza strip and Jericho. September 14th. Nice. I die in a car accident.
I suffocate because of my long red scari, which gets caught on a wheel of my Bugatti. September 15th. In Berlin I open the New National Gallery, designed by lies van der Rohe. September 16th. I flee from the German Democratic Republic to West Germany. During the night I cross the border to Bavaria on board a hot air balloon I secretly built myseli. September 1Tth. In the town Hoyerswerda in Saxony, I raid Vietnamese
street peddlers. September 18th. iy Christian militias kill more than 1000 Palestinians in the reiugee camps Sabra and Sahtila before the eyes of Israeli occupation forces. September 19th. From today on I have to wear a '6-pointed yellow star' on the leit side of my clothing. September 20th. In Italy the so-called 'Merlin law' comes into efiect. Brothels are abolished. I am close to ruin. September 21st. iy colony
lalta becomes an independent state. September 22nd. Baghdad. The attack of Iranian oil fields by my troops causes the begin of the Guli War. September 23rd. Stockholm. My film '"The Silence' is shown for the first time, September 24th. Rome. I attend the presentation of my film 'Roma, cittd aperta'. September 25th. Visiting Berlin, I am ceremoniously welcomed by Adolf Hitler. September 26th. Earthquake in Italy in
the regionms of Umbria and the liarche. Eleven people die, 40000 become homeless. Me too. Numerous churches and statues are damaged. September 27th. I take my life in Port Bou on the border between Spain and France. September 28th. On the day of my 26th birthday I try to kill myself with an overdose of sleeping pills. September 29th. The first issue of the magazine Der Dada comes out and costs 50 Piemnig. Qur
protests are aimed against bourgeois culture. September 30th. Zurich. I attend the premidre of the first exile program of Erika uann's political cabaret Die Pieffermiihle. OQctober lst. Beijing. At a mass demonstration in Iront of the emperor's palace I proclaim the People's Republic of China. October 2nd. Hew York. I am arrested for owning 50 kg of Heroin. October 3rd. The Kingdom of Serbs, Croats and Slovenes is
renamed Yugoslavia by me. October 4%h. loscow. Troops true to the regime end the putsch launched by the opponents of the reforms. October 5%h. iy troops continue preparations for the colonial war in Abessinia, marching into the city of Adigrat today. October 6th. I decide to separate the island of Crete from Turkey and join it with Greece. October Tth. I proclaim the German Democratic Republic in Berlin.
October 8th. I am in Bologna. In the gallery Studio g7 the periormance 'Relation in Time' by karina Abramovic and Ulay takes place today. The two artists sit back to back with their hair tied together for hours. October 9th. I am shot in Bolivia. October 10th. I storm the secretaries' office at the art academy in IDusseldori in order to immatriculate 70 students who failed the entry exam. October 1lth. I recieved
a copy of the book 'Orlande' by Virginia Woolf which was published today by the Hogart Press. October 12th. New York. The first three-dimensional film is shown. I can see the 3D-effect with the help of special glasses. Qotober 13th. I have arrested the women's rights activist Angela Davis. October 1l4th. liarseille. I open the housing complex Unité d'Habitation by Le Corbusier. Qotober 15th. Vincennes. I am shot at
6.15 in the morning by a French execution squad. I was working ms a spy for the German Intelligence Agency. I decline to have my eyes covered and am hit by 12 shots. October 16th. The Polish cardinal Karol Wojtyla is elected pope. Por the first time in 456 years I don't elect an Italian. October 1Tth. I give my last speech to the 'descamisados'. October 18th. Stuttgart-Stammheim. I found Andreas Baader, Gudrun
Ensslin and Jan-Carl Paspe dead in their cells. October 19th. I find Petra Kelly and Gert Bastian dead in their house in Bonn. Presumably he shot her with a pistol and then took his own life. October 20th. I declare the Irish Republican Army to be illegal. October 21st. I opened the Solomon R. Guggenheim museum in Few York. It is the last dbuilding of the late architect Frank Iloyd wright. October 22md. I am awarded
the nobel prige for literature. I don't accept the honor. October 23rd. Hungary. Following & mass demonstration for democratic freedom, the armed popular resistance against my governing system begins. Ootober 24th. Chicago. I am arrested by the FBI for cheating on taxes. October 25th. 'Black Friday' at the New York stock exchange. Again I am on the verge oif ruin. Ootober 26th. Israels prime minister Yitzhak Rabin
and the Jordanian prime minister Abdel Salam sign my peace treaty. October 27th. China. In the southern Chinese province Jiangxi the 'Long March' begins, led by me. October 28th. I am made EU commissioner by the Italian government. October 29th. liy troops attack Egyptian positions on the Sinai peninsula. This widens the conilict around the Suez canal. October 30th. At the age of 32 I become world champion again,
winning against George Foreman, seven jyears my junior. Qotober 31st. Delhi. I am murdered with 22 shots by 2 of my bodyguards. November 1st. Ostia near Rome. Tonight I am first beat up, then rum over by & car and murdered. November 2md. I support the founding of a Jewish state in Palestina. November 3rd. I read about the death of "comrade Tamara Bunke" in an obituary in the newspaper Reues Deutschland: "She
dedicated and sacrificed her young life to the revolutionary battle for Ireedom and independence of the people of Latin America". November 4th. Floods in Florence. November 5th. wWashington. I occupy the National Office for Indian Affairs in protest against contracts brokenm by the whites. November 6th. ky first mission for Greenpeace. Voyage to the Aleut islands to protest against US atom bomb experiments.
Hovember Tth. I attend the CDU party gathering in Berlin: 29-year-old Beate Elarsfeld slaps chancellor Eurt Georg Kiesinger to make a statement about his Fazi past. November 8th. In the lunich Burserhrumuler my assassination attempt against Adolf Hitler fails. The bomb explodes shortly aiter Hitler has left the place. 7 people die, 63 are injured. I, having constructed and planted the bomb, am arrested shortly
aftervards. November 9th. Late in the evening I open the borders of the German Democratic Republic to West Berlin., November 10th. I have deported 35 000 Jews from Berlin to the concentration camps Dach h 1d and Sach hausen. November llth. The first World war is ended by my signing a cease-iire agreement with France. November 12th. In San Framsisco I inaugurated the Golden Gate Bridge, atter 4 years of
construction. The bridge is 67m high and 2,7 km long. November 13th. A series of iloods in eastern Pakistan costs the lives of over 300 000 people, but not mine. Hovember l4th. New York. I attend the premibdre of the film 'Horocco' with larlene Dietrich and Gary Cooper. Hovember 15th. Geymany. I am elected chancellor for the fifth time. November 16th. Islamabad. I win the parliament elections in Pakistan. I am the
first woman to be elected as the head of an Islamic state. November 17th. I inaugurated the Europe bridge. It is 815 metres long and connects Austria and Italy. November 18th. New York. I meet On Kawara at the movie 'Bonnie and Clyde' at the Charles Theatre on 8th Ave. November 19th. Jonestown. Over 900 members (including 100 children) of the sect People's Temple kill themselves in the Guayana jungle. I, the leader
of the sect, ordered the mass suicide over loudspeakers. The members oif the sect were to drink lemonade poisoned with cyanide and did. November 20th. I died. This ends the 40-year dictatorship in Spain. November 21st. I delivered S5 oificer Erich Priebke, responsible for the Italian massacre at Fosse Ardeatine near Rome, to Italy. He had disappeared in Argentinia. November 22nd. I shot US president John ¥, Kennedy
in his car on Elm Street in Dallas. He died 30 minutes later at Parkland Memorial Hospital. November 23rd. I bought the book 'Dr. Schiwago' by Boris Pastermak, fresh in print today. The Italian publisher Giangiacomo Feltrinelli is able to publish the book, which was declined in the Soviet Union. November 24th. liy loss against the Central Powers Germany, Austro-Hungary and Bulgaria on the Amselfeld in southwestern
Serbia confirms the occupation of Serbia. November 25th. Due to the oil crisis, driving is prohibited in West Germany. I want to move the Western countries toward putting pressure on Israel to give up occupied territories. November 26th. I watch the film 'Casablanca', directed by Michael Curtiz, featuring Humphrey Bogart and Ingrid Bergman, at the Hollywood Theatre in Few York. November 27Tth. I withdraw the sleeping
medication Contergan from the market, as it causes deformities in nmewborn children. November 28th. Teheran. For the first time, the heads of state Roosevelt, Churchill, Stalin and I meet. Among other things, we discuss the allotment of the German Reich after the end of the war. November 29th. Belgrade. With no opposition I decided to abolish the monarchy and proclaimed the Federal People's Republic of Yugoslavia,
liarshall Josip Tito becomes prime minister. November 30th. The board speaker of the Deutsche Bank, Alfred Herrhausen, is killed by my bomb attack in Bad Homburg. December 1st. I buy the first issue of Playboy. Marilyn Monroe is the first covergirl. December 2md. Boston, lassachusetts. After invenmting & razor with exchangeable blades I start the Gillette Razor Company. December 3rd. In the Indian city Bhopal,
more than 3 000 people die following & poisonous explosion in my US factory Union Carbide. December 4th. Opening day of the Bauhaus school building in Dessau. The founders of Bauhaus are present: among others, wassily and Nina Kandinsky, Paul Klee, Georg kuche, walter Gropius and I. December 5th. I meet Chantal Akerman, who is filming 'News from Home' in New York with Babette liangolte behind the camera.
December 6th. I declare Ireland a free state, except for the province Ulster. December Tth. warsaw. During a visit to the memorial for the vietims of the warsaw ghetto I kneel down for & commemorative mimute. December Bth. New York. I shot John Lenmon. December 9th. I am elected president of Switzerland. December 10th. Stockholm. I am awarded the Hobel Prize for literature. December 1lth. I declare war on the USA.
December 12th. Saint John, Canada. wWith an apparatus I built myself, I recieve the first radio signals sent across the northern Atlantic. December 13th. warsaw. I declare a state of emergency throughout Poland. A military board takes over power under my leadership. The union Solidarnos¢ is forbidden. December 1l4th. In Paris, the presidents of Croatia, Serbia and Bosnia Herzegovina sign the Da,,tun agreement The
Balkan war ends with my peace contract. December 15th. Jerusalem. Death sentence for me. December 16th. Today I closed the 'laxi trial' against the Mafia in Palermo. 342 deiendants have been condemned. December 17th. North Caroclina, USA. I succeed in carrying out the {irst steerable motorized f{light: 35 m in 12 sec. December 1B8th. I opened the Pergamon museum in Berlin on the luseumsinsel. D T 1 er.
I am sentenced to death for 27 murders. December 20%h. The last der of the tration camp Auschwitz, Richard Baer, is arrested in Dassendori near Hamburg. As I arrest him, he says to me; "I was an officer, please treal me accordingly". December 2lst. After 69 years the Soviet Union has ceased to exist. I am in Alma-Ata, the capltnl of Easachstan. 11 of 15 Soviet republics join together as a Cammom.ealth of
Independent States (CIS). December 22md. Bukarest. The celebration organized in my honor turns into & massive protest demonstration. I flee by helicopter. December 23rd. According to my report, 250 000 children have been killed and 750 000 wounded up to now in the Vietnam war. December 24th. I declare Lybias independence. D ber 25th. . I step back as Soviet president. December 26%h. Sydney. I become world
champion in boxing. December 27th. Teheran. I change the official state name from Persia to Iran. December 2Bth. An earthquake almost completely destroys the cities Messina and Reggio Calabria. More than 100 000 people die. So do I. December 29th. I am elected president of Ozechoslovakia. I: 30th. L #. At the first All-Union Congress of Soviets I decide to found the Union of Sociamlist Soviet Republics.
December 318t. During a New Year's party I ilee Cuba. Thus ends my regime.

Daniela Comani

It was me. Diary 1900-1999, 2002-10
Ink on net vinyl

9% x 19% feet

Courtesy of the artist
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Lee Etheredge IV
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Lee Etheredge IV

potomac add one, 2009
Typewriting on Japanese paper
27 x 16 inches

Collection of Cristina Enriquez-
Bocobo and Michael Kantrow
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Ann Hamilton
abc (video sfill), 1994-1999

Single-channel video, 13 minutes, 25 seconds;

black and white; silent
Courtesy of the artist
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Ann Hamilton

In a time when successive generations of technology amplify human
presence at distances far greater than the reach of hand fo fouch
or voice to space, what becomes the place and form of making at
the scale and pace of the individual body?

How does making participate in the recuperation and recogni-
tion of embodied knowledge? What are the places and forms for
live, tactile, visceral, face-to-face experiences in a media-saturated
world? How—in making present what is absent—does the practice
of art articulate the joint between the word and the body as it links
the scale of individual action to collective presence and social
imagination?

In the video abc, the fingertip erases the alphabet, and then,
through technological means of video reversal, appears to rewrite it
letter by letter, sound by sound. The most individuated mark of the
body, the fingertip, dissolves the printed alphabet, its speech and
sound, into the realm of touch.

39



iy’ "—‘-'\
E o

A

i

William Kentridge

Zeno Writing (film still), 2002

Film, 12 minutes; black and white; sound
Courtesy of the artist
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William Kentridge

Zeno Writing by South African artist William Kentridge is based on
[talo Svevo's 1923 novel, Confessions of Zeno. The comic-tragic
novel is set against the backdrop of industrial development and war
in the early decades of the last century. Continually frustrated in his
aspirations, Zeno, the guilt-ridden main character, is encouraged by
his psychiatrist to write his autobiography. Kentridge's eleven-minute
film follows Zeno as he navigates the broader social upheavals of in-
dustrial development and the threat of war, translating Zeno's dis-
jointed recollections into visual form.

Kentridge's multilayered approach evokes the froubled stream-
of-consciousness of a man living through extreme social fransforma-
tion. The film’s collaged footage scrolls horizontally, mimicking the
movement of words across the page, and the haunted soundtrack
is punctuated by the repetitive sounds of a typewriter’s carriage
return. Unable to come to terms with the turbulence that surrounds
him, Zeno the businessman resorts to tabulating facts and figures.
The typewriter that sounds in the distance serves as a continual re-
minder that Zeno is no longer at the helm of his well-oiled industry; in-
stead he is on the road 1o obsolescence. Lacking the proper tools to
navigate the future, he is relegated to the dustbin of history, another
casualty of progress and indifference.

CRS
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Matt Liddle

Oil Spill, 2010

Typewriting on handmade paper
11% x 9% inches

Courtesy of the arfist

Matt Liddle

For the work in this show, | approached the typewriter from my per-
spective as a printmaker, and considered the machine as a tool for
making printed images. | was interested in its potential for creating
graphic marks and in the particular physical qualities of typed paper.
| also saw the typewriter as a tool for making multiple copies, and ex-
plored notions of originality and reproduction.

Printmakers have always embraced obsolete commercial tech-
nologies, so it was natural for me to purchase an IBM Selectric lil (at a
yard sale for §1) to begin this work. Though this fancy piece of office
equipment may now be junk, it works as well as it ever did and is a
wondrous tool. It is essentially an electric stamping machine that ren-
ders images within a strict grid structure and prints with gentle pressure
onto a variety of papers. It uses letters and other characters to create
both intricate patterns and soft and subtle gray values.

My investigation of the Selectric lll led to an exploration of the
formal qualities of monospaced fonts such as Courier, as well as the
font ball that was designed to organize and print them. The Courier
font has many cultural associations due to its utility and wide usage,
but my focus was more on its decorative qualities and visually com-
pelling geometric structure.

The electric typewriter exists as a link between the centuries-old
process of letterpress printing and current digital printing technologies.
While representing transformative innovation, it also looks backward
for visual familiarity.
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Elena del Rivero

Nine Broken Letters (installation views), 2004
Hand-calligraphy on watermarked

abaca paper

10 sheets, 60 x 40 inches

Courtesy of the artist

Elena del Rivero

The typewriter has fascinated me since | was very young, when |
would hear my father, an entomologist, write his papers on an
Olivetti Pluma. When | came to this country in 1988, | brought with
me his typewriter; | used it, in fact, to type the carbon copies of my
CV and letters of infroduction that helped make my move to the
U.S. possible. Some years later, | used that Olivetti to produce most of
my first pieces, Letters fo the Mother, works that have remained ex-
fremely important to me.

That typewriter was destroyed on 9/11 in my studio-home. But |
have started to collect new ones—I| even have one with Hebrew
characters. | prefer older typewriters, machines that have been
heavily used and show their history. The older and the shabbier they
are, the better for my purposes; | am not interested in machines in
perfect condition that produce flawless type. In my creative
process, | value the imprecision of working with old typewriters that
produce imperfect results.

The flaws and defects in typewritten documents speak to the
mending and repair that has always been a significant part of my
work. | am fascinated by memory and correspondence, both of
which are inevitably inexact in many ways and always prone to
fracture. My work aftempts to mend and repair the inevitable cracks
and ruptures; | use whatever is at hand—scraps of papers glued to-
gether in order to repair torn parts that are, sometimes, sewn over to
reinforce the mending efforts. Handwritten and typewritten words
and letters are part of the effort to communicate. The carbon paper
| sometimes use to shade and contour some of my drawings reminds
me of my childhood; | cherish especially the older papers | am able
to buy online. The work fluidly moves across the boundary of draw-
ing. painting, photography, and performance.

The clack click clack of the typewriter helps me concentrate
when | am producing my work; | find the simple mechanical aspects
of making images and words with a typewriter absorbing. The ma-
chine forces me to pay attention to the artistic process in a different
way; | am making drawings and writing texts, of course, but I am also
fusing the fwo modes together. The resulting works make meaning
of, and as, visual experience.
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Allyson Strafella
Installation view
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Allyson Strafella

I have been working with a typewriter, making drawings for 17 years.
| have developed marks that are my visual language: a drawing lan-
guage “written” by type, and a written language drawn as mark
and form. Early in my practice, a question emerged: are these im-
ages details of something much larger than what is seen on the
page or are they full-scale landscapes as seen from the sky above?
That the images typed could hover between these two
spaces/places is a lasting provocation.

In 2003, | worked on an organic farm, and often drove a fractor
to plant and maintain the fields. | was making marks in the earth,
creating patterns, much akin to my work with a typewriter. This was a
liberating experience, which changed how | think about making
drawings. To consider the space and forms of my typed drawings, as
marks in the landscape, allowed me to think broadly about drawing,
and about the possibilities of mark-making.

The theme of landscape has slowly seeped into my work, be-
coming central to my language. My chief considerations are not fo-
cused on capturing the appearance of the landscape, but rather to
investigate the physical orientation to space, form, and placement,
| use my drawing language as a map for the purpose of navigating
mark and form.

There are no limitations to drawing in my mind, and it is with this
notion of the expanded field, literally and rhetorically, that | con-
tinue exploring the drawn mark.
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LEFT:
Ignacio Uriarte

The History of the Typewriter Recited by
Michael Winslow (film stills), 2009

Film, 21 minutes; color; sound

Courtesy of the artist and Nogueras-
Blanchard, Barcelona

BELOW:
Studio session photographs

Ignacio Uriarte

In The History of the Typewriter Recited by Michael Winslow (2009),
Spanish arfist Ignacio Uriarte documents actor/comedian Michael
Winslow as he recreates the distinct mechanical sounds of iconic
typewriters from the 1870s to the 1980s. Uriarte, who often takes inspi-
ration from his previous career in business administration, gives us an
aural timeline through the history of the workplace. He chronicles
the sounds of this once-ubiquitous office fixture from its heyday as a
modern icon to its ulfimate demise in 1984, with the launch of the
first personal computer and accompanying word processing soft-
ware by IBM.

Winslow, famous for his role in the Police Academy movies
(1984-94), bases his mimicry on a selection of the original sounds of
sixty-two typewriters culled by Uriarte from his own digitally recorded
sound files of over 3,000 typewriters. In each instance, Winslow is
mimicking a specific typewriter as it types the title of the film over
and over again. Despite his laudable skills, he is only able to recreate
the sounds of thirty-two models in the film. Recorded in a sound stu-
dio in Berlin and filmed in high definition, Uriarte provides riveting
footage of Winslow trying to mimic something mechanical and ob-
solete. Winslow’s frustration in coming to terms with his own limita-
tions is marked throughout the film by the extreme facial contortions
that accompany his vocal exertions.

Despite Winslow’s attempts at precision, Uriarte’s film under-
scores the ultimate absurdity of his pursuit in the face of a century’s
worth of struggle between humans, machines, and a future that
promises an increasingly shared obsolescence.

CRS
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Xu Bing

Book from the Ground
(installation views), 2003-ongoing
Mixed media

Courtesy of the artist

FOLDOUT:
Book from the Ground (icons with
franslation), 2003-ongoing

Mixed media

Courtesy of the artist

Xu Bing

Book from the Ground is a novel written in a “language of icons”
that | have been collecting and organizing over the last few years.
Regardless of cultural background, one should be able to under-
stand the text as long as one is thoroughly entangled in modern life.
I have also created a “font library” computer program to accom-
pany the book. The user can type English sentences, and the com-
puter will instantaneously translate them into this language of icons.

The project first began with my collecting safety manuals from
a number of airlines. In the past decade, | have spent countless
hours in dirports and aboard airplanes. The design of airport signs
and airline safety manuals is based upon image recognition, and
diagrams are employed as the primary means of communication in
an aftempt to explain relatively complex matters with a minimum of
words. It was this that truly fascinated me. Since about 1999, | have
collected over 100 safety cards, but until recently | had no clear
goal in doing so. Then, in 2003, | noticed three small images on a
pack of gum (they franslate as “please use your wrapper to dispose
of the gum in a frashcan”), and came to realize that insofar as
icons alone can explain something simple, they can also be used to
narrate a longer story. From that point on, through various channels,
| began to collect and organize logos, icons, and insignias from
across the globe, and | also began to research the symbols of ex-
pression employed by the specialized fields of mathematics, chem-
istry, physics, drafting, musical composition, choreography, and
corporate branding, among others. In recent years, the expanding
speed of the Internet and the widespread emergence of a
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Mr. Black and Mr. Grey sat next to each other in an airplane as it took off. Mr. Black watched Mr. Grey as he read from the airline safety card that had many, many symbols on it. Mr. Black watched as Mr. Gray read on and on. .
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and wondered what he was reading. The intercom anrlourloed “Due to turbulence, passengers must return to their seats, fasten their safety belts, and may not get up to use the bathroom.” He continued watchlng Mr. Grey read.
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He asked Mr. Grey, “Hey, aren't you worried about the turbulence causing a crash? Don't be! | have flown a million times and tha plane has never burst into flames or crashed into the ocean.”
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Mr. Grey looked up from his book at his neighbor and said, “I'm not worried, and reading this safety card has given me an idea!”
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Mr. Black, seeming somewhat confused, asked “What idea?" Mr. Grey handed him a pack of gum.
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Mr. Black responded, “Is my breath okay?"
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Mr. Grey said, “Your breath is fine. Look at the package He pointed to the symbols on the pack of gum, but Mr. Black was still confused. Mr. Grey pointed to weather forecast symbols in a newspaper.
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Then he pointed up to symbols in the airplane. . . He pointed to the symbol “very spicy” in a menu. . . He pointed to the symbols on a cell phone. . . He pointed to laundering instructions in a T-shirt. . .
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He pointed to icons on an MP3 player, on a laptop, and so on. . .
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Then the intercom said, “United flight #35 is landing, fasten your safety belts and do not leave your seats to go the bathroom.” The flight landed. The two men shook hands and parted.
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Mr. Black looked at the departure time on his airline ticket and than at his watch. He began running, only to slip and fall.
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He saw the symbol on the warning sign and understood.
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language of computer icons have greatly increased the scale and
complexity of this project.

| believe that the significance of a work does not lie in its resem-
blance to art, but in its ability to present a new way of looking at
things. | have created many works that relate to language. This sub-
ject first took shape in my mind twenty years ago, with a piece called
Book from the Sky, so named because it contained a text legible to
no one on this earth (including myself). Today | have used this new
“language of signs” to write a book that a speaker of any language
can understand; | call it Book from the Ground. But in truth, these two
texts share something in common: regardless of your mother tongue
or level of education, they strive to tfreat you equally. Book from the
Sky wass an expression of my doubts regarding extant written lan-
guages. Book from the Ground is the expression of my quest for the
ideal of a single script. Perhaps the idea behind this project is too
ambitious, but ifs significance rests in making the attempt.
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Courtesy of the artist

Ignacio Uriarte

The History of the Typewriter Recited by
Michael Winslow, 2009

Film, 21 minutes; color; sound
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